HELLENISM IN ANCIENT INDIA

by Granthikas, who by words (Sabda-granthana) expressed
the sentiments of the personages concerned. It is also said
that,they divided themselves into two different parties, some
being adherents of Kamsa and some adherents of Vasudeva
as Krishna ; the former, having dark and the latter, red faces.

This latter work is of conclusive importance. It displays
all the essential elements of drama side by side, and very
probably it shows how the dithyramb was an independent
accompaniment of the ritual drama, which gradually developed
into real drama by the union of action and speech, here
shown separately, and employed as a means of expressing an
action of the contest of Kamsa and Krishna, Moreover by the
nature of the subject-matter, the origin of the drama is clearly
shown. "The slaying of Kamsa by Krishna is nothing more
or less than the modern form of the struggle of winter and
spring or summer, a contest in which as in Mahavrata, the
God of Spring is victorious not the God of Winter" (vide
Dr, Berridale Keith, Z. D. M. G. Band 64 pp. 534 et seq). In
this origin, we see the explanation of one of the rules of Indian
drama that forbids a drama to end in disaster, while in the
Attic theatre, the tradition of drama diverged into two direc-
tions, producing both tragedy and comedy.

It seems to us therefore, that the Indian evidence taken
in conjunction with the Greek one tells strongly against the
attempt to derive the Indian from the Greek drama. At any
rate, we see in close relation in India all the elements which
could legitimately produce a drama and although the date of
the Mahabhasya (middle of the 2nd century B. C.) does not
preclude the possibility of the notice contained in it referring
to a drama based on Greek models, it is very difficult to avoid
the idea that the choice of the subject, the slaying of Kamsa,
would have been suspiciously apt, if the dramatic forms were
merely imported and borrowed from a drama, which had ceased